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"We first took our image and put it into code. A
technical code developed by the information theorists.
This code was written at the molecular level to save
space, when it was found that the image material was
not dead matter, but exhibited the same life cycle as
the virus....To this end we invented variety in many
forms, variety that is of information content in a
molecule, which, enfin, is always [a permutation of the
existing materiall. " Burroughs, Nova Express, p. 49
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Wiyrd To the Wiki: Lacunae Toward Wiki Ontologies

et

" Another way of understanding wyrd is through a
weaving analogy. In the Anglo-Saxon Riming Poem,
the narrator says of his life circumstances Me bt
wyrd gewel, "Wyrd wove this for me'. In the Icelandic
Njal's Saga, valkyries weave oul the course of a battle
on a loom made of weapons and threaded with human—
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hreads represent a time line.

entrails. Imagine a patterned piece of cloth being k>
woven on a loom. The horizontal threads (the » poff T
are woven in in layers along the vertical threads ((he 4
warp). The horizontal threads represent layers of past 2
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What ju{ormalion consumes is rather obvious: it consumes the attention
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The "wild". interconnected space of wiki does not "
introduce a strange capacity for interconnection that

was previously foreign to it, but instead amplifies an

oft forgotten capacity of language to [orm a commons.
Daily wiki practice, with its emphasis on the

imagination and actualization of linkages, is a

teaching in composition's kinship with such spells of

the commons, rhetorical softwares for stude;x: N

ecosystems! J: < .‘..#_: {_,r,;. t}f-r}

The first principie of such ecosystems is that they must
organize the attention of students, and they do so by
continually becoming something else. Students in
introductory and advanced rhetoric courses become
[digital rhetors for an information saturated planet].
They learn to track of all this troping, turning,
churning wyrding of the commons through writing
and linking. While multimedia composition is where
our pedagogy must move and is moving, writing, as a
way of continually compressing information by
interacting with it, turns out to be an obligatory
passage point for all other media students need to
compose with. Instant Messaging sessions become
seripts for multimedia composition, written argument
becomes the most effective way to transmit the goal of
a video while it remains in production, a blog teaches
a student how to listen to a remixs.
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Becoming a Transducer: the (super def ill) Logic of
Gnoses
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Getting wikified means experimenting with words as
characters exceeding our (limited) imagination of
them as "transmitters” of pre-existant thoughts and
ideas. Subject to sudden linkage elsewhere, words
become the collective interfaces by which thoughts
come into being. Like the ideas they connect and
proliferate, wikis are hosted by humans but hardly
mastered by them, Many who work intensely in the
wiki realm report that wikis, as blank portals to the
infinite, summon an uncanny liveliness and
intelligence seemingly distinct from any of the

participants,
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To say "rhythm" is to direct attention to the ways
order emerges from chaos; 10 1 y70 THELuIs is to have
as otice “aon. Noticing how: attention to rhythm.
Rhythin can be summoned by spells, sparked by
scripts, and made manifest by the multitude of
rhythmic formulae that have evolved with the Logos.
Hence poetry, birdsong, music, rhetoric--and all other
practices of rhythmically sequencing, weaving, and
concatenating threads of all of these

practices hinge on a capacity for opening up to and
gran@ndng (or, becoming a transducer for) the

Hence, "the success greatspakmisuolonlydncto
what they say, but how they say it" (17). R

throughout the ages have realized this, but have also
realized that prescribed methods fail to deliver where

good timing and placement do.
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We learn from The Sermon on the Mount according to
Vedanta by Swami Prabhavanda that the theory of
the logos found in John 1.1 was itself a repetition, a
repeat of the logic of incarnation as understood in the
Hindu tradition best comprehended as a linkage to the
logos philosophy of Greeks. "The concept of the
avatar evolved from the theory of the Logos in both
Western and Eastern philosophy".(41) The avatar -
such as Buddha, or Christ - is in this view a periodic
actualization of the transcendental godhead, forging
an interconnection between a transcendent
consciousness - an awareness which includes both this
world and its serene apprehension - and flesh. This
transcendental consciousness that becomes immanent
through the Avatar is hence no longer simply
transcendental, and it is not G*d in the usual
monotheist sense. In this repetitious history (or
"Perennial Philosophy ", as Aldous Huxley called it),
the sacred, the individuated, and the everyday are
densely interconnected, "Atman = Brahman.” It is in
this sense--as of a spell or script that would create an
interconnected and dynamic gathering--that wikis are

logos-centric.

In our teaching we watch, amazed, as the blankness of
a wiki page summons an interconnectivity, contagious,
back into the classroom and bevond. Wyrd!
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